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Performance Notes

Requirements

This work requires 2 violin bows.
Also a table of adequate size to lay the guitar.

One bow must have little tension in the crine, and the other one with normal tension
(this must have enough rosin to generate a good sound on the surface of the
guitar. A recommendation would be to put some rosin on the guitar surface for a
better sound quality).

Previously, all strings must be removed from the guitar and placed face up on a
table.

Bow Position Staff:

The score consists of two staffs, one for the left hand (lower staff), and other one
for the right hand (upper staff).

In each line and space on the trigram a letter is written (a, b, c, d, e, f, g).

Each letter represents a zone of the guitar:

Left Hand Right Hand

Rhythmic Notation
The rhythm is written in relation to the time it takes to get from one area to another,
either the bow or the hand.
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This means going from zone A to C, in a quarter note duration.

Bow and Hand Position over the Guitar.

The numbers on the vertical line placed on the staff indicates the way in which the
bow and hand should be placed.

1.- In the left hand, the finger, or the fingers will rub continuously the guitar
soundboard surface.

The hand will rub the surface in 2 ways:

» tearing the soundboard with the nails (the pneuma will be a cross).
* rubbing the soundboard with the fingertips (the pneuma will be normal).

There may also be the case of some percussive attacks on the guitar surface,
these can be generated with the palm of the hand. The word Perc will be used to
indicate them.



2.- Bow over the top of the guitar played horizontally and vertically as a string
irn_strument.

——

3.- Bow on the arm of the guitar playing the frets horizontally., each zone is
indicated in the right diagram.

4.-. Bow around the sound hole, rubbing from side to side, or up and down

The bow can rotate continuously from crine to legno.
The bow will also make attacks like legno batutto on the indicated area.

The bow can be rubbed on the edges of the guitar, this will be indicated in the
score with grades.

Vibrato

Moving the bow or hand from side to side in a delicate way. As if the hand was
shaking.

Amplification
A Shure sm57 dynamic microphone must be placed on the top of the guitar at a

distance of 1.5 meters aprox.
This microphone should go to a mixer and then to a pair of speakers.



Study on a Sound Object N°1

Jorge Zurita

4 =58
4 legno crine legno
legno battuto legno battuto piu vibrato molto vibrato
B l_ [ [ [
T I </ = | 2 -
C oo . ° o o
L T R ? i\ YA Y W} ¢ yAN| -
= = < |
F
ff p———f mf p——ff ff ——tmp—— f —————7p
2
fLa
[ G e O
- - < Y N—— o
o — — S ——
I = = —
F f mp ff p ff
1
4 -
4 crine legno—crine ]
molto vibrato piu vibrato legno batutto ml%
B A — ‘ - —_— e 3
€ | | o . l l = o] ] - o } [
— = / . e o doe il de- e — Dk M I R
F fff ——— mf mp—————fff mp f———pp |ff——0pp ff mp ff ——— mp

o

p mf  ff mp_———p



& b

—3— piu vibrato
[ — T —|
IB A T e p— [ . E{— —

c M | o o Yy
,DE—»—.L.—av»éAvo—.—»—‘ J\\‘ < L= _———» e ° o7 ee0e’ o |
- ff mp f———~p f mf mp o |fsubito ———==——pp mp

02— 45°. 90° 0°
5, = IPejl molto vibrato
p—C O [ o e t & m il O ?
—E } e — & ! 7 ! L o <
F = ff p
pp f——mp f
: molto vibrato
1

] 3 3
P, o — = e e 2 B e B =

c ~ PV I 9 [ PP P ]
ID E () ° ' ‘J;O;OLJ_O_O_OUO_O_L @ /o_o_o_o\_/o-_il e’ o ' oo o
F pp— mp_—— pp | ff pp mp mf p f pp fff mp ff

02 45° 0° 45° 0°
Perc Perc
IB A . _= — > . >
o< -;‘77 A AR 7 | ¢ T\T- !\\./. - I ——
E — - = — g —Y— 5 !
ff mf p fff pp f




13

4 crine —— legno 4
4 molto vibrato legno batutto 3
BT T 7 T 5 | e — E— el
pC T’ hr/Ad i s [ ] .7 [ g
A 4 @ @ 7 ‘ i ‘ ® ® ® ') ® i. [y o o
I g ® ® ° Py = ® 0 ~ ~ ~— VO C
F
fif ———p mf ——pp f mp mf fff pp ———ff pp
75—
5 —3— | —m—5—— ~
LA # ﬁ
. Ay | AL AT NS .
| E \ \0/ .
F —
mp fff pp——"F=—p mp
y /4
Flautato
B
LA
"I - 5
e
F mf =
sempre pp White noise texture rubbing the bow in the indicated guitar region with no
pressure.
The position should be from the tip to the middle of the bow.
B
LA - =,
D c [ /1' & -
E AR
e




4 6 .
4 4 4
" —0— —3—
j — TN —3 - IS,
& | \i e | E T = i L/ T N 1N
F PP f ppp N =
fff
e accel. a tempo
LA
IFE J = == EE |
p mp = ; p
9
4
B
LA _ )
pC
rc
rit. a tempo 3
A = ) | S = . =T
pC 4 l \./’“v é \T/ \T'/\ /.\i/\L i\./?\ i
IFS =Eﬁ' #é [ ~0~
pp ) ] )




ta ~
pC -
re
F
rit. a tempo
. e . -+ o~
: . —— — 1 | —
Le é —
pp I 3 I sfz |
4
4 =40
alla punta sempre
o | . % o L o N o o o o o o o o o o
K i —— e S S E— = —— 1¢ R SR (N SR (R N N (N AR
P p———— ff ———pp f ——— pp ——— fff ppp
4

o fif mp f mf fif ppPP fif



IBA - -~ o, -4‘ | e e - - - o = = > > > >
R R 7ye gLttty :
D E 6
—pp ffff mf<fﬁ>p<f>mp<ff>ppp
col legno
Ta e 6 6 6 © 6 6 6 6 6 6 6. 6. 6 6 6 o o o o o O | : - | O
c TTTTITTTTTTTTTTTTTTTITTl\l\é//% /I’f\k/l
e e ——————— e e | * — *
fff subito ’ mp sempre
normal accel. a tempo
Perc ) Perc | Jjeté Perc

Jjeté )
—

- 7

mo|>
D
ﬂ_\\—.

B\

WD
D
—9
Dy

o —



